summer cO1L? 


issue #33: 


oh, it’s a hot one! 


(am i the only one who thinks of Santana ft. 
Rob Thomas when i hear that expression?) 


welcome to the summer 2017 edition of the 


BEAT! 


we hope your warm season has been 
filled with laughs and candy, sick 
gigs and rad new releases. in 
this issue, we share with you our 
summer soundtrax and the haps’ 
around town. 


plz enjoy, and stay sweet. 


<3 The BEAT staff 
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AUGUST 


SUNDAY 
6] Khalid @ 
House of Blues 
7pm 


13] Slothrust / 
Tancred @ Great 
Scott 9pm 


Gallery Talk: 
Jessica Hong on 
Dana Schutz @ 
ICA 2pm 


20] New Zineland 
2017 @ Massasoit 
Elks Lodge Cam- 
bridge 12pm 


Dog Adoption 
Event @ Sowa 
10am 


27] Surf Curse 
/ Lala Lala @ 
Great Scott 9pm 


MONDAY 


7] My Neigh- 
bor Tortoro @ 
Coolidge Corner 
Theatre 


Little Dragon / 
Xavier Omar @ 
Royale 7pm 


14] Something 
Sneaky / Spell- 
ing / Honeymoon- 
er @ Charlie’s 
Kitchen 8pm 


21] DanceWorks 
Boston One Dol- 
lar Workshops @ 
Boston Athletic 
Club 7pm 


28] Washed Out @ 


Royale 8pm 


TUESDAY 


1] T-Rexta- 
sy / Peach Ring 
/ DUMP HIM @ 


Lilypad Inman 
7pm 


8] Coolidge at 
the Greenway: 
King Kong @ Rose 
Fitzgerald Ken- 
nedy Greenway 
7pm 


15] Marika Hack- 
man / The Big 
Moon @ Great 
Scott 9pm 


WEDNESDAY 


2] Big Hush / 
halfsour / Grav- 
el / Blau Blau @ 
ER 8pm 


16] Women’s Self 
Defense Seminar 
w/ Grandmaster 
Doreen DiRienzo 
@ Revere Karate 
Academy 7pm 


30] Durand Jones 
& the Indica- 
tions @ Great 
Scott 9pm 
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THURSDAY 


3] Make it New / 
Jacques Green @ Mid- 
dlesex Lounge 9pm 


Slaughter Beach / Dog 
/ Shannen Moser / Gift 
Shop @ Middle East 7pm 


10] Stonewall Uprising 
Film Screening @ MIT 
Visual Arts Center 6pm 


17] IAN SWEET / Beeef 
/ Baby! @ Great Scott 
9pm 


31] Thelma / Wood 
Painting / Birthing 
Hips @ TBD 8pm 


FRIDAY 


4] Alabama Shakes @ 
Blue Hills 6:30pm 


11] Devendra Banhart 
DJ set @ ICA 6:30pm 


Bong Wish / ZEBU / Ash 
& Herb @ Lilypad Inman 
10pm 


18] Uproot Andy / 
Tygapaw @ ICA 6:30pm 


25] SZA / Smino / 
Ravyn Lenae @ Royale 
6:30pm 
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SATURDAY 


5] Rozwell Kid / Chris 
Farren / Great Grandpa 
/ Leaner @ Middle East 
Upstairs 6:3@pm 


Afro-Rox: An Outdoor 
Celebration @ 10 Put- 
nam St. Roxbury 12pm 


12] Downtown Boys (LP 
Release) / TBA @ ONCE 
Somerville 


19] Waxahatchee / 
Palehound / Outer 
Spaces @ Royale 6pm 


26] Boston Hula Hoop 
Workshop w/ Katie Em- 
mitt @ 3pm and 8pm 


Lil Yachty @ The Wil- 
bur 6:30pm 
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it Mac DeMarco s usu am 
XY While I was still DEVASTATED by Sol- nh R e 
N ange’s last minute cancellation, I was in 


for a memorable show. Mac has a knack for 
getting progressively drunker during a set 
and still having a voice like butter. As 
the show continued, he waved his James- 
on around and requested a lighter from 
the audience, which obviously result- 
ed in a hundred lighters being chucked 
onto the stage. He then asked “Well what 
else do you have?” and I’m sure you can 
guess where that went. Another highlight 
was when Mac called a boy holding an “I 
skipped my prom for this show” sign onto 
the stage, and took a cute prom pic of him 
and the guitarist Jonny Lent. 10/10 she- 
nanigans, 8/10 performance. 
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\ The” organizers of Boston Calling 2017 
ee out to impress. The festival, host- 
Ned at the Harvard Athletic Complex this 
year instead of congested City Hall Pla- 
za, has expanded to allow Larger crowds 
and more popular performers. Complete 


Nwith a mini ferris wheel (and $8 cans 
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Oh boy, the Weezer aha was something else. Some 
courteous dads with their daughters let me stand in 
front of them to see better. I was grateful despite 
the sweaty 675” wall on the other side of them that 
interrupted my view regardless. There was a lot of 

self-indulgent imagery projected behind the band 

throughout the set. At one point there was even a 

small scuffle nearby - thankfully one of the dads 

broke it up. During the song “Thank God for Girls,” a 
slideshow, complete with images of Mother Teresa and 
Maya Angelou, illuminated behind Rivers Cuomo’s head. 
This ended with a dramatic fade out on Tina Fey, who 
is apparently Weezer’s pick for our generation’s 
greatest feminist. This track is notably focused on 
the benefits girls can provide to men - thank god for 
girls! The peak of my Weezer experience came fairly 
soon into their set, when I found myself surround- 
ed by out-of-tune male voices steadily increasing 
in volume while chanting “The workers are going 
hoooooome!” Clearly, Weezer should’ve stuck to the 
‘i album and ee ee ina are reason anyone ever 


SOOM 


ll 


SSS 
SSS 


SSSSSOSS 


Higpommmnsosn sins 
6 THE BEAT 


8 X, 
= Ny 
Whitn My, 
I love ee rday hy 
y- ‘y MUU 
itski 
y 
% 


2 Their set w, 
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2 bane great. New to their I teared up three or four times 

a eae Was a keyboard during her set, and I was alone so it 

Z <a ted a horn section was a really cute look. Mitski is truly 
yed by their trumpeter an inspiration. Her voice conveys such 


emotion, whether she is singing small 
or belting a pained “tell me no.” The 
way that she stares unflinchingly toward 
the audience, motionless aside from her 
playing, lyrically pouring her heart 
out is jarring. She holds such power in 
that moment, daring to be a woman, to be 
unapologetically emotional and strong. 
Mitski thanked the crowd during her set 
with heartbreaking sincerity, and as I 
looked around I could tell that many 
others were having a similarly religious 


— experience. | 
cea alll, ea 


» adding a warm 
Fect to some of 


LL 


Zz 
Zz 


> 
WWQQBGSSSS 


LL 


VALLULTTLLULLLTYTTTTULLL LULL hb 


} 


of Miller High Life), the festival was 


successful in certain areas, but encoun- 
tered growing pains in others. Hiccups 


aside, the talent showcased at this year’s 
Boston Calling featured diverse musical 
styles, garnering support from subur- 


ban dads, frat boys, and hip kids alike. MLL 
MMddddttdy Mdddddtdddltdd WUtUdddtdttdtidy Willen The Flatbush Zombies = 
So far every time I have mentioned X 
to a friend that I saw Flatbush Zom- N 


bies at Boston Calling, their reaction 
has been to wonder why they were booked 
for the festival in the first place. The 
Zombies themselves seemed to be wonder- 
ing this by the end of their set, as 
they repeatedly mocked the audience’s 
half-assed enthusiasm. The show was rad 
anyway, but you could tell the Flatbush 
Zombies were unimpressed by the *ehem* 
homogeneousness of the audience. That 
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A Partial Defense of 
ALIA, MALL, = 


There seems to be a common denominator when it comes to asking peo- 
ple about their music taste, and it usually goes along these lines: 


“IT like all types of music, as long as it’s not country.” 


While I’ve never been a huge country music fan myself, it strikes me 
a bit that country is so universally hated- that it’s the commonly 
agreed upon exemption to “good music.” But the same people who 
abhor country music as a whole don’t seem to include in their crit- 
icism music from Bob Dylan, Pinegrove, Neil Young, Led Zeppelin, 
Dr. Dog, Fleet Foxes, My Morning Jacket, The Beatles, Johnny Cash, 
Wilco, Neko Case, Alex G, or Sufjan Stevens, all of whom have adopt- 
ed a country/folk style or used aspects of country in their music. 
Even the beloved band Whitney brands themselves “country-soul.” 


St FL wl 


Obviously there’s terrible country, just like there’s_ ter- 
rible pop, terrible rock, terrible rap, and terrible ev- 
ery-other-genre-of-music. But none of those’ genres’ seem 
to carry the bandwagon type of hatred that country does. 


When I asked around to see what made country music so polar- 
izing, my suspicions were mostly confirmed. Most people weren’t 
fans of mainstream country for reasons ranging from a lack of 
honesty in lyrics to a formulaic sound to misogynistic themes 
and a lack of diversity. All understandable reservations, but 
still, reservations that can be applied nearly anywhere else. 


In the end, my argument isn’t that country music is good or 
bad, but rather, that it’s unjustly singled out. Liking coun- 
try doesn’t mean you have bad taste, hating country doesn’t 
mean you have good taste. Keep your options & your mind open! 


<3 Sophie Sachar 
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Ed Balloon’s unique blend of experimen- 

tal R&B and pop with hints of comedy is 
refreshing in a city full of sludgy sad 

bois. He released his second album, Yellow 
20-Somethings, in the Fall of 2016. 20-Some- 
things builds upon Balloon’s distinct sound 
with more refined production and elevated con- 
cepts than his previous work. He draws upon social 
themes, reflecting on love, 
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friendship, and blackness in America as words 
flow effortlessly from his tongue. The richness 
of Balloon’s voice on tracks like “rant” show- 
case his expansive range and control. In live 
performances, Balloon is similarly captur- 
ing, fronting a 6-piece ensemble with pas- 
Sionate, rhythmic dance moves that cannot 
be rivaled. Thank you Ed Balloon! You are 
some much needed sonic diversity in the bean. 
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so much challenging in it that it’s re- 
ally something that withstands the sort 
of scrutiny and the playing of it over 

@ and over for many years. I’m not bored 
with it yet, which is quite amazing 


Zeppelin the most incomparable of é because, you know, I’ve been doing 
dedicated Fe delivered a performance @ this for nearly 13 years and tour- 

@ ciassic rock bands, ve of bone-shattering» ing a lot. I would actually guess 
that was nothing a topothes Lead gure @ that we’ve played more concerts 
mind-blowing, and ae holds in her searing sane e than Led Zeppebinc aver pisyed: 
steph Paynes Oe candee Marlain Angelides’ 8 I think that it’s just incredi- 


nd heavy chords. d notes so 


high they were 
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@ HANNAH: So Led Zeppelin is, as 


rmonies ie s ou said, a timeless band. Was 

e ne Leesa Harrington Oe ace of their seats, @ a dificult for you at first? 
e and the audience on rise and plateau before 

« nse tt? Ss F 4 

letting seaaine into a finale. The ee @ STEPH: To be playing it as women? 

@ fnally sla ‘and Sophie sachar SP It was interesting because I wasn’t 

@ Hannah oe cecok about the band. sure what the effect would be. I saw 

@ with wcheck it out~ e classic Led Zeppelin-heads look at this 

e e band and say you can’t do this or it’s a 

e ee joke. We got some of that, and certain- 

ly the name of the band pushed people’s 

HANNAH: You are an amazing lady buttons. They made certain assumptions 

Led Zeppelin cover’ band. What in- about it, and some people were offended 

spired you to get into music? by it. Many people come to the gigs if 


STEPH: You mean into Led Zeppelin music? 
Oh gosh, to get into the whole thing in 
general was probably, for me anyways, a 
childhood dream. I’m not sure I could say 
exactly the same for everyone in the band, 
but pretty much all of us have been into 
music, have been playing music, for most 
of our lives. The Led Zeppelin thing is 
kind of an interesting twist on it. I nev- 
er thought I would end up doing something 
like this in particular for very long, but 
you know, it’s funny where life takes you. 


SOPHIE: So what do you think is spe- 
cial about Led Zeppelin’s mu- 
sic? Why is it so fun to cover? 


STEPH: Where to begin! I think that Led 
Zeppelin’s music is timeless, classic in 
the sense that it’s beyond the sort of 
thing we call classic rock-- and it cer- 
tainly is that. But I think it’s really 
the classical music of our time. It’s just 
so dynamic, and so diverse. The composi- 
tional quality of it is great. There’s 
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they haven’t seen us before with a skep- 


ticism, you know? A real sort of “Can 
girls play this? Really? I don’t think 
so.” They think it’s a gimmick, they 


think it might be cute. It’s Lez Zeppe- 
lin, will they kiss each other? They come 
to see if that’s gonna happen. [laughs] 
What they don’t expect is the power, the 
intensity, and the musicianship that 
they get. From the first notes of the 
first song, you can see it in the audi- 
ence. Like “Really? No, wait a minute.. 
because girls don’t play like that.” 
Led Zeppelin, that’s like the male bas- 
tion of heavy rock, and it’s like “Yeah, 
we’?re gonna play it, and then some.” 


So I think that we won a lot of peo- 
ple over, to answer your question. And 
actually, many many really intense Led 
Zeppelin fans love, love the band. Be- 
cause they see the sort of passionate, 
intense delivery and an improvisation- 
al flair, and all of the stuff they love 
about Led Zeppelin. They see that we’re 
true to all that, so they embrace it. 


HANNAH: So branching off of that, what advice 
would have for budding female musicians? 


STEPH: I would say, don’t be intimidated, 
learn from the best players, and play with 
confidence. Whatever it takes for you to 
muster the swagger and confidence you need, 
because that’s at the root of truly great 
playing. I found just through my experience 
that feeling that way is much, much more 
common in men because women are not often 
trained to think that way culturally. If I’m 
gonna be like Jimmy on stage, then there’s 
a certain swagger, there’s a certain way 
of playing, and you gotta jump in and play 
that way because that’s what it demands. 


If we go out there, and we’re less than, 
it’s gonna be like, “Oh yeah, a bunch of 
girls playing Zeppelin, it sucks. Girls 
can’t do it.” I would be doing a disser- 
vice to all of us. So it’s kind of like 
that, you know, and I took it serious- 
ly, because I took on something so big. 
I would just say be like any artist, just 
hone your skill. Women can play as well as 
or better than any guy, there’s no ques- 
tion, there’s no difference in that. It’s 

just a matter of attitude and 
work and applying yourself. 


SOPHIE: Awesome, do you 
have a favorite song that 
you usually perform or 
that you’ve recorded? 


STEPH: Well, you know, 
’ performing and re- 
cording are two com- 


pletely different 
things, really. It’s 
sort of a different 
art, so it’s hard 
to say. It  chang- 
es. Whenever we’re 
learning something 

| new, that’s what 
Jy je we tend to 
"es favor and 
N like at the 
M4 moment. But 
there are 


certain sort of gold- 
en nuggets that we always 
enjoy. “How Many More Times” 
is great because it’s epic 
and it’s got a long journey 
that lots of things happen 
in. Same with “Dazed and 
Confused.” “Dazed and Con- 
fused” can go on for twenty 
minutes if you take it out, 
because that’s what Zeppe- 
lin did. They improvised, 
there were long solos, the 


band just jammed sometimes, and we do that. 
We do live takes on Zeppelin rather than 
copy the recordings. We really dig in and 
a lot of what we play in those moments is 
not what they played at all, but we’re so 
deeply ingrained in what they did, in their 
style, that it works, you know? There are 
are always different “Kashmirs,” which is 
fun, just because it’s a trancelike thing 
and people love it. It’s always different. 


SOPHIE: Alright, now our final question. How 
did all of the band members meet each other? 


STEPH: Well, that’s a long story because 
there’s been several different lineups, 
but when I first started the band it just 
kind of came together. It was almost mag- 
ical. I put the word out - basically, I 
just asked everyone I knew - and people 
recommended people, some people showed up, 
and people I know just kept asking around 
and getting recommendations, and we all 
just sort of...it happened. As the lineup 
changed, same thing, word of mouth, and the 
more known the band got, the more people 
would respond to the “we need a new sing- 
er” or “we need this or that.” It’s been 
interesting because I didn’t know any of 
the band members when I first started the 
band. I didn’t know anybody, so I had to 
find everybody from the beginning, and it’s 
pretty much been that way over and over. 


HANNAH: I think that’s really cool 
that you were able to just find a group 
of people that were just as_ pas- 
sionate about the music as you _ are. 


STEPH: Yeah! And honestly, some people 
didn’t know so much about Led Zeppelin when 
they joined the band. They were great sing- 
ers or great players and they got to know 
more and more about it. Some, of course, 
loved Led Zeppelin from the beginning. 
But I think it’s more about the player. It 
really takes a serious musician in a lot 
of ways. Not just someone that can play 
notes and play fast or something, you know? 
That’s just one aspect of it. But it’s a 
very dynamic thing. And it’s group play- 
ing, it’s ensemble playing, and that kind 
of interaction and listening on stage in a 
live setting is a very sophisticated thing. 


HANNAH: Well, thanks so much for this in- 
terview today! 


STEPH: 
East, 


We always love playing the Middle 
we love seeing our Boston audience. 


<3 Hannah Harn and Sophie Sachar 
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Scallops Hotel - Over the Carnage Rose a Voice Prophetic 


The latest release from prolific art rapper Rory Ferreira, 
Over the Carnage Rose a Voice Prophetic, isn’t so much 
prophetic as it is a mission statement for Ferreira and 
his label Ruby Yacht. Rapping under his Scallops Hotel 
alias (he is better known as Milo), Ferreira holds noth- 
ing back on Over the Carnage. This is undeniably some of 
the least polished work Ferreira has ever released, and 
while that might sound negative, to criticize an album 
like this for being unpolished would miss the point of 
the music itself. Existing somewhere in the middle ground 
between an album and an EP, Over the Carnage is a raw, 
unfiltered proclamation, like a horn sounding out be- 

fore battle. In this context the album succeeds; it is a 
short, dense, and warped omen of what is to come. Ferrei- 
ra is set to release a full LP as Milo later this year, 
and if there’s one thing you should take away from Over 
the Carnage it’s that Ruby Yacht is ready to make some 
noise in the industry. 


<3 Paul Stokes 
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I’m a firm believer that 
Boston’s DIY scene is 
thriving, no matter how many 
locals look into the dis- 
tance misty-eyed while reminisc- 
ing and telling tales about the 
more unbridled scene five years ago - 

the glory days, perhaps. But no matter how much 
talent and DIY spirit I see packed into every local bill, there 
are still some cold, hard facts about Boston that have an im- 
pact on the scene: 


1. Boston is expensive 
2. Lots of venues are bars (with pesky age restrictions) 
3. Lots of venues aren’t technically legal 


Whether we like it or not, this is a reality that sometimes 
makes it difficult for the DIY community and artists to flourish. 
As a result, local organizations Boston Hassle and The Record 
Company both are on quests to open all-ages, DIY community 
spaces in Boston. The spaces will seek to be a middle ground 
between venues like the Great Scott and basement shows--think 
Shea Stadium (RIP for now), 

a venue that encompassed the 
DIY spirit, but was still 
viewed as a legitimate venue. 
Art shows, classes, and other 
events are meant to occu- 

py the new creative spaces 

as well. I love a basement 
show just as much as the next 
Allston-dweller, but it’s 
about time that Boston has a 
creative, communal, all-ag- 
es space for the (IMMENSELY) 
talented Boston artists and 
the supportive DIY community 
that surrounds them. 


<3 Olivia Gehrke 
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Local restaurants recommended by local musicians reviewed 
by local punx 


Restaurant: Redbones, 55 Chester St., Somerville 
Recommended by: Joe Kerwin and Rob Capodilupo of 
The Water Cycle 


Olivia: 
For this special summer edition of Beats & Eats, we did 
something a little different. We ventured over to Somer- 
ville to eat some mind-blowing, life-altering barbeque with 

The Water Cycle guys themselves. Not only was the pulled 
pork incredible, but Joe and Rob’s company was great, the 
music was swell, and the portions were more than generous. 
Would highly recommend Redbones to anyone with taste buds, 
and the latest Water Cycle EP to anyone with exceptional 
music ~taste.~ Ba dum tssssss. 


Kristen: 
I always try to get my hands on a good pulled pork 
sandwich whenever I get the chance. Nearly falling out 
of my hands, this sandwich was as delightful and messy 
as any pulled pork should be. The side of fries and 
crispy onion rings was the perfect complement to create 
a satisfying meal. I’11 definitely be back at Redbones 
in the future to fulfill my southern BBQ needs. 


<3 Olivia Gehrke & Kristen Lay 


14 THE BEAT 


SUMMER 0S WHE HIME 
CAUCE UP ON LUSIC 
calehooed 2 (00M , 
expense Dealcinst « Guyane Ulan"? 
’ sa problems « tecale/tyleral 
Manes » lock\aw 
adylt Mom « j otadion 


aye’ 
Inorse spmper o& love T La 
oye nak0- Mey Craw 


long nok . Makriacch 
cs daeghn, a gle 


to love Yoo 


————————————————————— eee a ES aS Se 
SUMMER 2017 15 


Nei oe bet a er cores 


> CAR SEAT HEADREST = 


/ 


=—- : = —_ Fr: 
1 ra car] ar a i PS MS ra rd or a av hS ° Wa ae ier @, SY 1" bs 


= — ¥. al 
Cox 43 One: Bon Iver i foc ee enidon 7 CouMen Marylee | 25th / aan a Cee 
= ee 
2 ei NOL rose pavilion 7 columbioy maryland = 
: 7 faut! “ sally ae gt eas af sey 
Sri as =o a fal \ x et 3 re AD 


In what was a truly tran- 
scendent experience, Justin 
Vernon layered his music with 
new textures, stunning visuals, and 
masterful live instrumentals from a 
cde ae +) large backing band to bring his music to 

atmospheric new heights. The show started 
with all songs from 22, A Million, Vernon’s 
glitchy 2016 folk album. My favorite perfor- 
mances were the cathartic “33 GOD” and the dense- 
ly textured “10 dE AThbREasT.” The songs 
were accompanied by cryptic and abstract visuals pro- 


older material, adding a sprawling instrumental break 


to For Emma’s “Blindsided.” He brought many tears to 
my eyes and goosebumps to my arms with the master- ~ 
Ra 


piece that is “Holocene. ” Vernon’s voice sounds 


his lyrics came through as strongly as ever 
as he added wails, yelps, and “woo!”s to 
many of his songs. Overall, the show was 
a visual and auditory experience that 
brought together Vernon’s most stir- 
Yr": acoustic songs with his most 
experimental folk material. 
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Full disclosure: Car Seat 
Headrest is my favorite band, and 
I’ve been listening to Will Toledo’s 


¥ z, : ‘ : 

Sih gate -¥ music basically every day since Janu- 

“he += / ary of this year, so there’s a heavy bias 
a Fs here. I went to the show by myself, which was 


ultimately a good thing because I could scream- 
sing as passionately as I wanted with (limited) 
judgement. The crowd at the 9:30 was friendly but 
definitely on the older side- there were plenty of 
youngins like me, but looking around I was surprised to 
see the amount of people over 3@. Either way, as soon as 
Car Seat Headrest came on, everybody was moving. CSH played 
mostly songs from 2016’s Teens of Denial as well as some of 
Toledo’s older material from Twin Fantasy and Teens of Style, a 
cover of David Bowie’s “Teenage Wildlife,” and one of my favor- 
ites (“Beast Monster Thing”) from How to Leave Town. Toledo’s 
voice was great live, and while I do wish the band interact- 
ed more with the audience, it was a powerful performance. 
Toledo served up major Jim Reid/Jesus & Mary Chain looks 
with his black turtleneck, black hair covering his face, 
and screaming guitar feedback, at many times turning 
his back to the crowd or sitting down by the amp. My 
favorite performance was probably “Destroyed by 
Hippie Powers,” though the crowd singalong to 
“Drunk Drivers/Killer Whales” was also fantas- 
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Coconut Thai Iced Tea 
serves 1 
You’11 need: 
2 cups water 
2 black tea bags (or thai tea if you 
can find it) 
% cup condensed milk 
% cup coconut milk 
-steep tea, cool + add to an icy glass 
-add condensed milk 
-add coconut milk 
-enjoy! 
(if you’re feeling lazy, stop by Brown Sugar Cafe 
on West campus to grab some authentic stuff) 
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Strawberry Limeade (vegan) 
serves 7-8 


1 cup granulated sugar 

1 cup water 

2 cups fresh strawberries, 
hulled and sliced 

1 1/2 cups fresh lime juice 


-bring water and sugar to a boil 
in a saucepan, remove + let cool 
-crush strawberries in food pro- 
cessor/blender until smooth 

-add crushed berries to water and 
sugar mixture 

-add lime juice 

-add to pitcher with ice and 6 
cups cold water and stir 


<3 Sophie Sachar 
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